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Trinity College London graded drum kit examinations 


Introduction 


‘The aim of the Trinity College London drum kit syllabus کا‎ the development of versatile musicians, confident to play 
with authority, creativity and sensitivity across a broad range of styles and able to read and interpret drum charts. 
with conviction and flair. 


Drum kit examinations. 


Candidates are required to perform: 
+ two exercises, The first is chosen by the candidate, the other is chosen by the examiner from the remaining 
two exercises, 
+ two pieces from Group A (played with a backing track, with or without click, or ive piano accompaniment) 
+ one piece from Group B (unaccompanied) 
+ two supporting tests 





Exercises are specially written pleces that involve all the rudiments set for a particular grade (see cumul 
rudiments grid). These rudiments are set out at the beginning of each grade section. Candidates will be required 
to learn these in order to be able to play the exercises. 


Group A pieces have full backing accompaniment on CD, with and without cick track, or piano accompaniment where 
appropriate, Candidates wil be marked on their ability to interpret a typical drum chart and interact with the 
backing in terms of tme keeping, phrasing, soloing etc. 


Group B pieces are unaccompanied. 
‘Supporting Tests explore the candidate's perception and broader knowledge. 


For full details on how to enter for an exam, venue equipment, supporting tests and how the exams are assessed, 
please refer to the current syllabus booklet which can be found at wwwcrinitycollege co.uk 








Drum kit rudiments 
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Drum kit notation key 
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Please note that the notation used for ride cymbal (and bel), crash cymbal and cross stick has changed from that 
used in previous Trinity College London exam publications. Drum kit notation varies between different publishers/ 
arrangers but the key above کا‎ becoming more consistently used, 


Recording credits 


Belfast to Peru Vocals, Acoustic Guitar, Bass: Adam Double, Electric Guitar: Ross Chapman, 
Drums: George Double 

Stoneroller Guitar, Keyboard, Bass, Programming: Andy Staples, Drums: Pete Riley 

Inthe Pocket Keyboard: John Dutton, Guitar; Bass: Leigh Gracie, Drums: Nell Robinson 


Squibnocket Waltz Arrangements & Keyboards: Richard Cotte, Guitar: Adam Goldsmith, 
Bass Guitar: Laurence Cotte, Percussion: Danny Cummings, Drums: Ralph Salmins 


Manny's Blues Guitar Keyboard, Bass, Programming: Andy Staples, Drums: Pete Riley 

Can You Hear Me? Vocal, Guitars, Keyboards, Bass: Ben Beer, Drums: George Double 

Satin Doll Vocal: Joanna Eden; Sax: Gemma Moore, Piano: Chris Ingham, Bass: Arnie Somogyi, 
Drums: George Double 

What's Up? ‘Trumpets: Jonnie Bruce, Sax: Andy Tweed, Keys: Jonathan Taylor 


Bass Guitar: Jonathan Thomas, Keys 2 & Drums: Andy Tween 


Recorded at various locations. Recordings co-ordinated and mastered by Mark Rogers. 





Performance notes 


General note for both grades 

Where a crash cymbal appears at the start of a bar and s followed by one-bar repeat signs رلا‎ the 
crash cymbal should not be played in the repeat bars. I a crash cymbal is required, it wil be notated above the 
repeated bar in question. This کا‎ universally accepted as standard drum kit notation and it is the alm of the Trinity 
College London sylabus to encourage students to become familar with what they VII be confronted with In the 
real word of drum MI performance 


All repeats, including those within da capo and dal segno sections, should be observed In drum kit examinations. 
Candidates may use the backing track with or without clicks in the examination. 


Grade 1 


Malcolm Ball Exercises no. 1, 2 and 3 
All three exercises use single strokes, double strokes and paradiddies around the drum kit. Ensure all strokes are. 
evenly weighted between hands and dynamics are observed to give Ihe pieces shape and feel. 


Adam Double/ 

George Double Belfast to Peru 
This is a mid-tempo pop tune, with vocals, in the style of Jason Mraz and Jack Johnson. The right-hand pattern 
‘moves from crotchets/quarter notes to quavers/eighth notes, Do ensure that the cross stick, snare drum and bass 
drum parts are neatly aligned underneath. The bass drum writing matches the bass guitar part on the backing 
track. Listen carefully to the bass guitar as you play, phrasing together to create a soli rhythm section effect. 


Pete Riley/ 

Andy Staples Stoneroller 
With its influences firmly in the realms of legendary rock bands such as The Rolling Stones, Stoneroiler is د‎ 
‘no-nonsense rocker featuring a driving quavereighth note feel throughout. Leave roam for dynamic development 
from the opening mf when moving from hi hats to ride at letter 8. The crashes at the end of bars 9 and 3 are 
‘pushes, meaning the band anticipates the next bar by د‎ quavereighth note. Phrase along with the ensemble here. 


Neil Robinson In the Pocket 
This track, based on late 1960s and early 1970s Hammond organ funk, needs to have a good solid feel from the 
‘outset and be kept locked in with the backing track but in د‎ relaxed way. There's a challenging displaced snare 
drum note in the ride section (from bar 7) which phrases with the Hammond stabs. Be sure to play a tight stop at 
the end of this section to allow space for the fi bar that follows, Finally, i's back to the main groove with added 
fiis with a closing section which should end with tight semiquaver/sixteenth notes. 


Ralph Salmins Squibnocket Waltz 
This is a waltz inspired by one of the great singer/songwriters of our time: James Taylor, and Squibnocket is 
where he lives in Massachusetts, USA. This piece is In a country style and should be played gently to blend with 
the acoustic feel of the song. Remember that you will get a better sound from the cross stick if you turn the stick 
around so that the butt end is in front. Stay relaxed and try to make the groove as even as you can so we get an. 
easy, rolling feel. Counting during the dotted minims/half notes in the Introduction wil also heip you make a solid 
entry at bar 4 Have a listen to the approach of some of James’ drummers: Carlos Vega, Steve Gadd and Steve 
‚Jordan who all play solidly, but very laid-back. 





Malcolm Ball Tom-a-Hawk 

Strict timekeeping and accurate counting of the opening rests دا‎ essential to create a ritualistic feel to this plece. 
It can be played with regular drum sticks or soft sticks. f played with soft sticks ensure that all strokes are clearly 
defined and that accents are clearly brought out. 


Tom Gregory Song for a Small Boy 

This short piece serves as an introduction to several world music styles. The main rhythm is based on the Arabic 
hand drum ‘maqsum rhythm, although this groove is found around the world; played on djembe in West Africa 
and on the drum kit in the Caribbean (where it forms the base of the ‘soca groove) to name just a couple, The 
initial two bar phrase also implies 352 clave’ from the Cuban tradition. To play the first bar with the correct 
swing: just say "walk the donkey under your breath, 

Bars 7-8 should feel ike youre getting angrier and angrier until you burst into the busy and aggressive middle 
section. Watch out for bar 12 when the sticking suddenly shifts from double strokes to single strokes and then back: 
lts à Qood idea to practise bars 1-12 as a repeated loop first playing the sticking just on the snare drum and then. 
moving it out to the toms. 


Be sure to make the sudden drop back tow at bar 7 clear ike you've completely forgotten about the loud. 
middle section. 


Grade 2 


Malcolm Ball Exercises no. 1, 2 and 3 

These exercises introduce grace note rudiments. Flams, drags and four stroke rufís all have a number of softer 
‘grace notes which precede the main note (stroke). 

Try to focus the grace note rudiments so that the main note falls on the beat. Observe dynamics to give the pieces. 
shape and feel 


Pete Riley/ 

Andy Staples Manny's Blues 
‘Manny's Blues is a Y blues feel, which makes use of both cross stick and full snare in the left hand. To achieve a 
qood cross stick sound, turn the stick around so that the butt end strikes the far rim. The tip should be placed 
about an inch from the nearside rim and if the heel of the hand rests on the batter head, it will both dampen the 
drum slightly and provide a pivot point for the stick. 


Though it may appear that the stick is the wrong way around for the transition to open snare just before etter B, 
striking with the butt will offer a fatter sound here and is quite admissible in performance, 


Ben Beer Can You Hear Me? 
Can You Hear Me? is a driving, mid-tempo, indie rock song, very much reminiscent of U2 or The Killers. Listen to 
the insistent quaver/eighth note patterns on the piano and bass guitar and try to match the grooves and fils to the 
track as closely as possible. Alm for a clear contrast between tight and trashy hi hats at bar 19 and make sure that 
the right hand and bass drum patterns are neatly aligned, 





Duke Ellington/ 

Billy Strayhorn 

arr. George Double Satin Doll 
Written in 1953, Satin Doll was a big hit for the Duke Elington Orchestra, and was typically used as the closing 
‘number in concert performances. 
‘The playing should have an easy, old back swing feel and should sit supportively with the backing track. The bass 
drum should be much lighter than in rock and pop playing and should gently thicken the balance rather than 
dominale. Count carefully to ensure accuracy in the syncopated (off-beat) quaver/cighth note figures and for the 
slicicon-stick playing in bar 4, place the tip of the left stick on the batter head and then strike the shaft with the 
right stick. Listen to recordings made by the Ellington band for guidance on style and sound. 


Andrew Tween/ 

Jonathan Taylor What's Up? 

Building up in complexity, the drum pattern progresses to a disco beat from letter B. At this point make sure that 
the hi hat figure کا‎ ‘clean (accurate) closing with the bass drum "four-o-the-fioor groove (bass drum on every beat 
ofthe ban. 

At bar 24, the rhythm of the drum fill takes the same rhythm as the brass figure. Try learning the rhythm by 
‘vocalising using vocables (words that encapsulate a rhythm). Perform the pattern fist on the snare, with the 
correct sticking, eventually applying the full pattern to the kit. 

Playing with the backing track should be the final process of learning to play this piece. Practise your ability to play. 
with the track by keeping ‘time’ with the hi hat playing crotchets/quarter notes or quavers/eighth notes. This will 
develop your listening skills and nurture your sense of pulse. 


Having a strong sense of pulse wil help with some of the off-beat accents (bars 31-32). 


Andrew Tween. Flats in Dagenham 
In drummers’ parlance, Flats in Dagenham is a common rhythmic vocable, a phrase which, when uttered with 
definition, gives us the rhythm of a weltused drum fil which appears at the opening of this piece. Vocales are 
frequent in kit playing and can help our understanding of rhythm across different styles and in particular patterns. 
in this piece, ensure that the transition between playing ‘time’ and fils is smooth, with no change in tempo. 


George Double Zist Century Fox 
‘Al march which makes use of rolls and drags and uses dynamic contrast to create tension and interest, At 100 
bpm, the rolis should be created from buzzed or bounced semiquavers/sixteenth notes, smoothly blended together 
to create a continual sound, Make sure that the snare drum passages sit neatly with the bass drum. 


For reference, put on your favourite movie and watch the 20th Century Fox animation before the start of the film. 








Grade 1 Rudiments 


You will need to learn these rudiments to be able to play the Grade 1 Exercises. 


Single strokes 








It you are left handed you may reverse the sticking. 





Candidates must prepare all three exercises, but only two will be played during the exam. 
‘One is chosen by the candidate, the other by the examiner, 
(I you are left handed you may reverse the sticking) 


Grade 1 Exercises 


Exercise no. 1 


Malcolm Ball 
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Exercise no. 2 


Malcolm Bail 
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Exercise no. 3 


Malcolm Balt 
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Copyright © 2013 Trinity College London. All rights reserved. 


Remember to look at the Perfe Notes or 





GRADE 1 GROUP A Track 1- Demo 
Track - With dick 
Track 3- Without lek 


Belfast to Peru 
Adam - 77-277 


Pop ماس‎ a d d 








GRADE | GROUP A Track 4-Demo 
Track 5- With click 
Track 6 - Without click 


Stoneroller 


Pete Riley/Andy Staples 
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Coni 6 205 Ty Cote London Al იდან reserved 
Remember to look at the Performance Notes on pages 5-7 


GRADE1 GROUP A ‘Track 7 - Demo 
Track 8 = With click 
Track 9 = without click 


In the Pocket 


Nell Robinson 








n IR. 


X 





Copyright © 2013 Trinity College London. All rights reserved. 
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5 Remember to look at the Performance Notes on pi 








GRADE GROUP A Track 10 - Demo. 
Track = With click 
Track 12 - Without click 


Squibnocket Waltz 


Ralph Salmins 


Country ballad ¿=92 
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Remember to look at the Performance Notes on pages 5-7 x 





GRADE} GROUPB 


Tom-a-Hawk 


Malcolm Ball 
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Note 7 








Remember to look at the Performar 


GRADE 1 GROUP B. 


Song for a Small Boy 


Tom Gregory 


Rolling J= 104 
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Grade 2 Rudiments 


2 Exercises. 





You wil need to learn the following to be able to play the Gra 


Single strokes 
RLRLRLRLRLRLRLRL 








Double strokes 
RRLLRRLLRRLLRRLL 





Single paradiddle 
RLRRLRLLRLRRLRLL 


























Candidates must prepare al three exercises, but only two will ხი played during the exam, 
One is chosen by the candidate, the other by the examiner, 
(if you are left handed you may reverse the sticking) 


Grade 2 Exercises 
Exercise no. 1 


Malcolm Ball 


don 
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Malcolm Ball 





























GRADE 2 GROUP A Track 13 -Demo 
Track 4 - With click 
Track 15 - Without click 


Manny's Blues 


Pete Riey/Andy Staples 


Slow blues ٢ A 






Count in of 















































To open در‎ T d 





GRADE 2 GROUP A Track 16 - Demo 
Track 17 - Wih click 
Track 18 = Without click 


Can You Hear Me? 


Ben Beer 


Lively Jem 


(Piano) 





‘Count in 





























‘Trashy HH 





20 Copyright © Ben Beer 2013 





(Chorus) 






































GRADE 2 GROUP A Track 9 -Demo 
Track 20 - With click 
Track 21 = Without click 


Satin Doll 


Duke Elîngton/Billy Strayhorn 
arr: George Double 


Stick on stick 





Countin T 


(Voice: ‘Cigarette Holder) 





SOLO break, not too loud. 





* Please see the performance notes for a description of ‘Stick on sick. 


Satin Dol Instrumental Version Music by Duke Elington 

Copyright © 1953 (Renewed) by Music Sales Corporation (ASCAP) and Tempo Musie. nc. 

Al rights for Tempo Music, Inc. administered by Music Sales Corporation (ASCAP). 

2 Al Rights Reserved. International Copyright Secured Used by permission. 





(He's nobody's foot) 
4-teel (bass walks) 





DS. sl Coda 











Took at the Performance Notes 








GRADE 2 GROUP A Tack 22 - Demo 
Track 23 - With cick 
Track 24 - Without click 


What's Up? 


Andrew Tween/Jonathan Taylor 


Funk rock Je 112 





This piece can be performed in the exam with either the CD backing track, 
‘or with a Ive accompanist using the supplied piano part. 


Copyright © 2010 Jonathan Tayorndrew Tween. 





li Remember to look at the Performance Notes on pages 5-7 





GRADE 2 GROUP B 


Flats in Dagenham 


Andrew Tween 


Funk rock Jen [A] 
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Remember to look at the Performance Notes on pages 5-7 5 








GRADE 2 GROUP B 


21st Century Fox 


George Double 


March J=100 
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Copyright © 200 Trinity College London. Al rights reserved. 





Remember to look at the Performance Notes on pages 577 
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CD track listing 
Grade 


ورمرم سم وری مق 


Belfast to Peru 
'elfast to Peru (backing track with click) 
Belfast to Peru (Backing track without cci 
Stoneroller 

Stoneroller (backing track with cli) 
Stonerollr (backing track without cick) 

Inthe Pocket 

in tne Pocket (backing track with click} 

in the Pocket (backing track without clic 
امه هموک‎ Waltz 

Squlbnacket Waltz (backing track with lich) 
Sulbsocket Waltz (backing track without cick) 


Grade 2 


EERNBISARAER 


Manny's Blues. 
Manny's Blues (backing track with cick) 
Manny's Blues (backing track without cick) 
Can You Hear Me? 

Can You Hear Me? (backing track with clic) 
Can You Hear Me? (backing track without cick) 
‘Satin Dot 

‘Satin Doll (backing track with lic) 

Satin Doll (backing trick without click) 

What's Up? 

"Whats Ups (Backing track with cick) 

‘What's Up? (backing track without click) 





Doube/Doubie 
Double/Double 
 Doubit/Double. 
Rieyfstapies 
Rleyfstapies 
RleyfStapies 
Robinson 
Robinson 
Robinson 
Sains 
Saling 
Soins 


RieyStaples 
RileyStaples 

Riey/taples 

Beer 

Beer 

Beer 

Elington/Strayhorn are Double 
Elington/Strayhorn arz Double 
Elingtor/Strayhorn ٢ 
Tween/Tayior 

ساسا 

Twoen Taylor 
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